
 

 

 
 

Program Title: Shadow and Sound Teaching Artist Name: Nyssa Collins 

Grade Level:k-5 Maximum Student Participants:150 Length of Program: 
Total Days: 1 
Length of session(s): 45min 

Arts Focus: Music and Shadow Puppetry Curriculum Focus: Social Studies and Literature 

Primary Learning Goal(s): 
(What should students learn during this residency, workshop, or performance?) 
-Learn about several different genres of music 
-Learn to distinguish the timbre, family, and role of several instruments 
-Learn that music can have narrative or imaginative purposes 
-Learn the history and context of pieces and styles of music (connect music to the larger world) 
-Learn the difference between composed and improvised music 
-Learn about the mechanics and history of shadow puppetry 
-Learn about the creation of new collaborative art 

Connecting NC Essential Arts Standard 
Identify at least one NC Essential arts standards being 
addressed by the program and primary learning goal.  
K.MR.1 Understand the interacting elements to re-
spond to music and music performances.  

K.MR.1.2 Recognize contrasts in music, 
such as high/low pitch, loud/soft dynamics, 

fast/slow tempo, and same/different sec-
tions of music. 
    K.MR.1.3 Recognize that music is performed in 
a variety of settings and for a variety of 

purposes.  
1.CR.1 Understand global, interdisciplinary, and 
21st century connections with music. 
    1.CR.1.2 Understand the relationships between 
music and concepts from other areas. 
2.MR.1 Understand the interacting elements to re-
spond to music and music performances.  
    2.MR.1.3 Illustrate audience and participant be-
havior appropriate for the purpose and 

setting that music is performed. 
 

Connecting Common Core State Standard(s) 
Identify at least one common core standards in math 
or language arts being addressed through your resi-
dency for the grade level specified above. 
CCSS.ELA-Literacy.SL.2.2 
Recount or describe key ideas or details from a 
text read aloud or information presented orally or 
through other media. 
CCSS.ELA-Literacy.RL.4.5 
Explain major differences between poems, 
drama, and prose, and refer to the structural ele-
ments of poems (e.g., verse, rhythm, meter) and 
drama (e.g., casts of characters, settings, descrip-
tions, dialogue, stage directions) when writing or 
speaking about a text. 
CCSS.ELA-Literacy.RL.4.6 
Compare and contrast the point of view from 
which different stories are narrated, including the 
difference between first- and third-person narra-
tions. 
 

Connecting NC Essential Standard(s) 
Identify at least one NC Essential science, social studies, information & technology, healthful living, or world lan-
guages standards being addressed by the residency and primary learning goal. 
3.C.1 Understand how diverse cultures are visible in local and regional communities. 
    3.C.1.2Exemplify how various groups show artistic expression within the local regional communities. 

Durham Arts Council CAPS Teaching Artist Roster 
Lesson Plan Template 



 

 

5.C.1 Understand how increased diversity resulted from migration, settlement patterns and economic 
development in the United States. 
    5.C.1.4Understand how cultural narratives (legends, songs, ballads, 

games, folk tales and artforms) reflect the lifestyles, beliefs and 
struggles of diverse ethnic groups. 

 

Program Overview (Describe the activities you will present each day of the residency, or for the timeframe of 
the workshop/performance in order to develop participant understanding of the primary learning objective and the 
connecting arts and core curriculum standards. (Include approximate length of each activity). 

-This will be a 40-45 minute performance that will include pieces played by solo and groups of musi-
cians, all animated by live shadow projections.  In order to maintain the quality of the show for the kids 
viewing it, the audience capacity will be limited and we will offer this program multiple times in the 
same day. 
-Instruments introduced may include: piano, percussion, double bass, cello, flute, saxophone, mando-
lin; they will play music from Europe, the United States, and Latin America, and from different historical 
eras from European Classical, to early jazz, to contemporary music.   
-Concepts will include dynamic contrast and other musical textures, instrument classes (percussion, 
winds, strings) and timbres, the purpose of different types of music, and information about the cultural 
context of the music we play. 
-There will be opportunities for participation - some students will be selected to play behind the screen 
or operate a shadow puppet; all students will be invited to sing and clap at points throughout the show 
-The show will conclude with the opportunity to ask questions, and to come close to view the instru-
ments and shadow projection equipment. 
 

Materials: List materials that will be required to conduct this program. 

 

Teacher Involvement Program Evaluation 

Teacher(s) role: Describe the role of the class-
room teacher before, during, and/or after the ses-
sions and activities.  
 
Before the performance, teachers will receive a 
playlist of the music they will hear in the up-
coming performance.  They may wish to play 
this music passively or actively (sharing the 
name/composer of the pieces) so students ex-
perience greater recognition during the perfor-
mance.  Teachers help will be greatly appreci-
ated with behavior during the performance as 
kids get really excited!!  After the performance, 
teachers may enjoy reflecting with the class 
and exploring extension activities. 
 

Evaluation Tool(s): Describe how you will evaluate your 
program’s success. Address at what points you will check 
in throughout the residency to determine student learning 
and participation levels. 
 
We will determine the success of this program 
through audience engagement - both by how much 
the students are watching and listening to the perfor-
mance, and through the participation opportuni-
ties.  These will include singing and clapping of spe-
cific melodies and rhythms at specific times in the 
music; they also will include doing certain actions to 
respond to elements of the music - soft/loud, 
fast/slow, solo/group, emotional contrast.  We also 
will continue to refine our show through teacher and 
student feedback after we’ve left to make the show 
more fun, engaging, and effective at communicating 
information. 



 

 

 

Teacher-Artist Orientation: Outline your orien-
tation checklist, including any questions, sugges-
tions, collaboration ideas and any information you 
will provide to teachers/staff as part of this program. 
 
Materials teachers will be provided with prior to 
the performance for use before and after: 
-Playlist of pieces in performance 
-Context related to all of the pieces 
-Overview of key musical/literary concepts in 
performance 
-Additional music resources (websites for fur-
ther inquiry) 
 
 
 
 
 
 

 

Extension Activities: Describe the tools you will leave 
behind for teachers and staff to develop and implement af-
ter you have left the classroom. 
 
Teachers will have all the supplementary materials 
provided prior to the performance to continue engag-
ing students about the music they heard and critically 
consider new music. 
 
After the performance, teachers may continue shar-
ing the playlist of the pieces, and the class may re-
flect on what they learned.  Teachers may also ask 
similar questions about new pieces of music, such as: 
what instruments are playing in this music, and what 
is their role?; what is the name of this type of music, 
and where/when was/is it played?; what is the tone of 
this music: celebratory, mournful, peaceful?, et 
cetera. 

Resources: List resources consulted or used during the residency (books, DVD’s, music, web resources, and 
other supporting materials) 

 

Space Requirements: Room with adjustable 
light and quality sound.  10’x10’ perfor-
mance space. 

Technical Needs: Access to electricity; tuned pi-
ano and marimba preferred but not required. 

Program Variations Available: Describe any flexibility in the program or other variations of the program of-
fered, etc.  
-Program is of higher quality with a smaller audience size; we are able to offer more than two performances (es-
pecially shorter performances) to better improve the show experience.   
-Adjusting the content of the program is difficult in the short term due to the time necessary for show develop-
ment.  However, we welcome feedback that makes the show more engaging, fun, and educational. 
 

Additional Comments: 
This show is best experienced in a dark room with an audience of less than fifty, but can certainly be 
enjoyed by more!  We would love to work with the school’s music teacher(s) to know about available 
facilities, instruments, and subjects of study prior to the performance. 


